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VISUAL ART IN SEVEN DAYS:
ART LISTINGS AND SPOTLIGHTS ARE WRITTEN BY MEGAN JAMES. 
LISTINGS ARE RESTRICTED TO ART SHOWS IN TRULY PUBLIC PLACES; 
EXCEPTIONS MAY BE MADE AT THE DISCRETION OF THE EDITOR. 

GET YOUR ART SHOW LISTED HERE!
IF YOU’RE PROMOTING AN ART EXHIBIT, LET US KNOW BY POSTING 
INFO AND IMAGES BY THURSDAYS AT NOON ON OUR FORM AT 
SEVENDAYSVT.COM/POSTEVENT OR GALLERIES@SEVENDAYSVT.COM

art

 ONGOING 
 burlington area 
2010 ART HOP ORIGINAL JURIED SHOW WINNERS 
EXHIBITION :  Works by Ida Ludlow, James Riviello, 
Sophie Eisner and John Brickels. November 1 
through 30 at SEABA Gallery in Burlington. Info, 
859-9222. 

ADAM DEVARNEY :  Mixed-media collage paintings 
that unite the natural and urban worlds and 
comment on issues of social relevance, curated by 
SEABA. Also, the artist offers his fi rst-ever limited-
edition print. � rough November 30 at Speeder & 
Earl’s (Pine Street) in Burlington. Info, 859-9222. 

‘AFTER DARK’ :  Images by local and international 
photographers that depict nighttime scenes. 
� rough October 29 at Vermont Photo Space 
Gallery in Essex Junction. Info, 777-3686. 

ART HOP GROUP SHOW: SUBARU-HYUNDAI : 
 Paintings and photography on two levels. � rough 
December 30 at Burlington Subaru. Info, 859-9222. 

ART HOP GROUP SHOW: VCAM/RETN : 
 Photographs, paintings and mixed-media 
artworks. � rough November 30 at VCAM Studio in 
Burlington. Info, 859-9222. 

‘ART OF VSA VERMONT’ :  Sculpture and paintings 
by artists affi liated with the arts-and-disability 
organization; also,  MELANIE ROSS : Photographs. 
November 1 through 29 at August First in 
Burlington. Info, 655-7772. 

CARL RUBINO :  “Peeling Paint and Little Puddles,” 
abstract close-up and macro color photographs of 
the two themes. � rough October 30 at Shelburne 
Art Center. Info, 518-946-7302. 

‘CHRISTO AND JEANNE-CLAUDE’ :  “� e Tom Golden 
Collection,” a nationally touring exhibit featuring 
drawings, prints, photographs and collages 
that trace the careers of the husband-and-wife 

installation artists and convey the monumentality 
of their process and their work. � rough December 
18 at Fleming Museum, UVM, in Burlington. Info, 
656-0750. 

DICK BRUNELLE :  “Abstract Explorations,” paintings 
in watercolor and acrylic. � rough October 30 at 
Mirabelles in Burlington. Info, 864-0989. 

DIMA GROZA & MIRANDA STEWART :  Animal 
portraits in oil and acrylic. November 1 through 30 
at Salaam in Burlington. Info, 658-8822. 

W hen you enter the front 
room of Burlington’s 215 
College Gallery, the fi rst 
thing you see is a small, 

crumbling house seemingly made of cin-
der blocks and situated under thin, fall-
en trees. Featured artist Linda E. Jones 
created the sculpture, inspired by a Hai-
tian tomb, in the late 1980s. After exhib-
iting it at that time, she stored the work 
outside under a tarp for more than 20 
years. Jones had nearly forgotten about 
the little house when she rediscovered 
it shortly after the Haiti earthquake in 
January. For the artist, the work took on 
new meaning, symbolizing the Haitians’ 
loss of shelter, safety, structure and life. 

The two rooms of Jones’ exhibi-
tion hold distinctly di� erent works, yet 
themes link them. Destruction and the 
potential for healing are strong under-
currents in both the Haitian tomb in-
stallation and the digitally based works 
that surround it. The latter originate in 
the artist’s son’s MRI scans following a 
sports injury. In “Deciphering the Code 
I (Assessing the Damage),” an internal 
image of the body looking down from 
the shoulders, a bright cyan background 
lurks beneath bright white ovals (ribs) 
that frame a swirling plasm of blue, 
blob-like forms. 

In places, Jones painted looped 
groups of swirling red lines. To the right 
of the ghostly white spinal column, 
what seems to be a highlighted rectan-
gular section features one organ colored 
black and pink — perhaps the “damage.” 
The MRIs are medical and detached, 
yet strangely intimate. They reinforce 

the physicality of the patient and the 
viewer, suggesting both our individual-
ity and sameness. 

Perhaps because these are internal 
scans of a person intimately related to 
the artist, her painterly additions to them 
can give the sense of wringing hands; of 
an anxious person waiting for news of 
her loved one. The marks jump and fl ut-

ter around the damaged body, coupling 
an artist’s fascination with color and 
form and a mother’s fear. Together with 
the Haitian tomb, the works suggest the 
artist’s desire to ease the pain of others. 
They are tender, yet sharpened by the 
knowledge and fear of loss. 

A di� erent series of Jones’ works picks 
up themes of death and regeneration. She 
found a log in the woods, broken open 
with a fl at, white, disc-like fungus growing 
inside a narrow crevice along its length. 
The image inspired her; two works in 
this exhibition draw on the conical shape 
fi lled with stacked white discs. 

The fi rst, a nearly three-dimensional 
wall-mounted work built into a thick 

wooden panel, seems to be a direct 
physical representation of her fi nd. 
Jones drew a tree-bark-like texture 
over the surface of the panel and carved 
into it to create the funnel with stacked 
fungi inside. The fungi stand out several 
inches from the surface. The nubby wax 
material used to create the white discs 
is grotesque, while the waxed-rice-

paper sheath surrounding them has an 
unnervingly transparent, skin-like tex-
ture. A brush stroke of red paint weaves 
over and under the wood-grain draw-
ing, adding formal strength to the piece 
while obscuring its otherwise represen-
tational veracity. 

Nearby, an almost equal-sized draw-
ing of the same subject on panel suc-
ceeds with nuance and elegance where 
the more direct piece explains too 
much. The drawing, “Fungus Tree,” is 
textural and richly wrought. The sur-
face is scumbled, rubbed, brushed and 
layered with marks that reinforce the 
organic originality and beauty of the 
conical shape and composition of the 
companion piece. The red circle recurs, 
only here it is dynamic and strong, its 
relationship to the shape of the fungi an 
almost joyous celebration of the cycli-
cal decomposition and regeneration the 
fungi may symbolize.

Jones’ simplest work is her strongest. 
The paintings, the most eloquent trans-
lation of her experience, communicate 
her skill with material and imagery, and 
her resonant empathy for the world’s 
varied organisms. The Haitian tomb, 
the MRIs and the strangely regenerative 
fungi seem at fi rst unrelated, yet each 
points to the essential connectedness of 
living things and our shared experience 
of brokenness and healing.

AMY RAHN

From Decay, New Life
Linda E. Jones, “Sticks & Stones”

“Fungus Tree”

“Sticks & Stones,” new mixed-media 
works by Linda E. Jones. 215 College 

Gallery, Burlington. � rough October 31.

DESTRUCTION AND THE 
POTENTIAL FOR HEALING ARE 
STRONG UNDERCURRENTS 
IN BOTH THE HAITIAN TOMB 
INSTALLATION AND THE DIGITALLY 
BASED WORKS THAT SURROUND IT. 

“Remembering Haiti”


